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The pastel painting in the Paul and Fanny Sinebrychoff Art Collection entitled Countess 
Poaton shows a young woman with her face depicted in a slanting position, slightly inclined 
towards the right of the viewer. The front of her dress is decorated with a beautiful border 
of flowers and lace, with a lock of her dark-brown hair hanging freely over it. The hair forms 
small rosettes as if by chance. On top of the young woman’s white-powdered coiffure is a 
bouquet of small blue flowers. A blue scarf of the same hue directs the viewer’s gaze. This 
type of treatment of the subject is typical of portraits by Gustaf Lundberg, who repeated 
certain elements from one year to another, with only the features of the face altered in a 
slightly flattering fashion to resemble the subject.

Pastel paintings are at their best when viewed in a slightly subdued light and at a 
greater distance than usual. In some places the execution of this portrait appears clumsy 
at close range; the red of the cheeks is clearly striped and the skin around the nose seems 
exaggeratedly dark. Yet the bodice of the dress is executed with great finesse, showing the 
almost dream-like delicateness of pastel painting at its best. When the work is put in its 
presumed contemporary lighting, the viewer is taken by the beauty of the whole painting and 
the skill of the artist. It is the work of an artist who in an obviously explicit manner left out 
everything that is superfluous, while achieving his planned goal of a charming pastel painting.

Gustaf Lundberg lost his father at an early age, and was raised by his grandfather, the 
goldsmith Fredrik Richter (1636–1714). In 1712, he began to study painting under David von 
Krafft. Not following his teacher’s wishes, Lundberg travelled to Paris in 1717 to continue his 
studies with two leading portraitists, Hyacinthe Rigaud and Nicolas de Largillière.

In 1720, the Italian artist Rosalba Carriera came to Paris for a year, bringing with 
her a completely new technique and style of painting pastel portraits. Lundberg managed 
to become one of her pupils and adopted the pastel painting style so well that he never 
returned to oils. The Parisian audience was immediately fascinated by Lundberg’s portraits 
and he became a protégé of the French court and entitled to paint royalty.

On the recommendation of Carl Gustaf Tessin (1695–1770), Lundberg was accepted 
into the French Academy of Fine Arts in 1721. A great honour for a foreign artist, it was also 
an opportunity to display works in the Academy’s biennial exhibitions. In 1743, he exhibited 
two portraits, which he had painted of his colleagues François Boucher and Charles-Joseph 
Nattier. In Paris, however, competition in this fashionable genre of art increased, and in 
1745 Lundberg felt it was best to return to Sweden. His old friend Carl Gustaf Tessin again 
presented him, and the court and the salons of Sweden received the pastel painter with open 
arms. There had already been a demand for a painter of this type – a man of the world and 
an artist trained in France, and painting in the Rococo style.
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Gustaf Lundberg, Countess Poaton (date unknown). Sinebrychoff Art Museum. 
Photo: Finnish National Gallery / Hannu Aaltonen.

http://kokoelmat.fng.fi/app?si=http%3A%2F%2Fkansallisgalleria.fi%2FTeos_FA6C2AF2-B735-4CCE-9820-
93D748349D3C&lang=en

Lundberg’s career as a leading portraitist in Sweden lasted for almost 40 years. During 
this time, he painted some 500 works, some of which were pastels. His portraits are amiable, 
carefree and generally lacking in any deeper psychological analysis, in other words precisely 
what people of the Rococo era wanted. He was at his best in his portraits of young women. 
Lundberg had several pupils, the best known being the miniaturist Peter Adolf Hall.

Most of Lundberg’s paintings bear neither his signature nor the year of the work, 
which makes it difficult to date them. On the other hand, as in the case of his colleagues, the 
quality of his oeuvre changed over the years to become variable and he no longer achieved 
the same sensitivity as he had done in his prime. The works, too, have changed over time; the 
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pastel colours have dried and the original splendour of many paintings can only be guessed. 
In the present work, pastel S 91 from the Sinebrychoff Art Museum, conservators have 
observed changes, such as the fading of colour and invisible mould.

Paul Sinebrychoff purchased two pastels, S 91 and S 92, simultaneously through 
Bukowski’s Stockholm auction house in 1903. In his letter he politely enquired as to the 
age of the works and also whether Lundberg had indeed painted them. He had formed 
the impression from the pictures he had received that the works had only recently been 
painted because they appeared to be so fresh and well preserved. He also enquired after the 
restoration of the paintings and their frames, as they seemed so new and strange. He further 
noted in his letter that all three pastels were very similar and asked where they had come from.

It appears from a telegram Sinebrychoff sent to Bukowski that the collector was 
very concerned about the transportation of the paintings. He ensured that they were well 
packed and handled with great care. Similarly, he wished to make sure that the pastels were 
protected from excessive dampness. The cost of the transaction was 2,200 crowns.

Bukowski assured him that the works were indeed old and had not been restored. 
The then present owner, who had wished to remain anonymous, had purchased the pastels 
some 20 years earlier from an auction held at a Swedish manor house. The auctioneer had 
discovered the subjects’ names from the back of the frames where the information had been 
written in an old-fashioned script.

Although recent research has discovered something about the identity of the subject 
of pastel S 92, Mrs Werner, née Keilhorn, that of S 91, Countess Poaton, remains a totally 
unknown person. Had Lundberg perhaps painted this mysterious countess during his time 
in France?

__________
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