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Transl. Mike Garner
Paul Sinebrychoff the Younger (1859–1917) was only 29 years old in 1886 when, with the
support of his mother, he took charge of the family-owned brewery. When he had married the
actress Fanny Grahn (1862‒1921) three years earlier, he did not yet have responsibility for the
family business and the young couple were able to travel abroad and explore art treasures.
Thus began a lifelong passion for culture and the Sinebrychoffs started collecting art in the
late 1890s and, as a result of nearly thirty years of collecting, in 1921 Fanny Sinebrychoff
donated the collection of approximately 900 works to the Finnish State at the joint request of
the couple.
During those decades Paul Sinebrychoff used to write letters in the evenings concerning
art acquisitions to various specialists, mainly in Sweden, but later in other parts of Europe. The
Archives of the Finnish Art Society at the Finnish National Gallery’s Archive Collections contain
approximately 1,300 letters and responses to and from Sinebrychoff between 1891 and 1914.
My essay explores the way that Paul and Fanny Sinebrychoff’s art collection was formed as
a consequence of their journeys to Sweden. The information about those journeys and art
acquisitions comes from this research into Paul Sinebrychoff’s correspondence.
An appreciation of the context surrounding these now-digitised letters is of paramount
importance in gaining an overview. For example, in analysing Henryk Bukowski’s 19th-century
auction catalogues, I was aided by a knowledge of, for instance, Swedish art collectors, their
collections, and the sales of individual works of art. My research also covers the Sinebrychoffs’
personal relationships with art historians, antiques dealers, and especially with art collectors.
For example, the Sinebrychoffs made their first purchases of artworks directly from artists,
collectors and antiques dealers.
After the early years of their marriage, the daily life of the brewery owner was taken
up with work, and extended holidays or journeys became a rare pleasure. The Sinebrychoffs
did not, however, want to give up their annual health and spa trip to Ronneby in Sweden.1
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For example, letter from Paul Sinebrychoff to Axel Durling, Helsinki 13 July 1899, 422. Archives of
the Finnish Art Society (AFAS). Archive Collections, Finnish National Gallery, Helsinki (AC, FNG).
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Paul Sinebrychoff junior and Fanny Sinebrychoff, c. 1883.
Photographer: Johannes Jaeger, Stockholm. Collection of
Archived Photo Prints. Archive Collections, Finnish National
Gallery

The route took them through Stockholm, where they
often spent some time either on the outward journey or
on their return. In the spring of 1890, Paul Sinebrychoff
also travelled to St Petersburg,2 where he ordered and
later bought a crescent-shaped diamond brooch. In his
letter to the vendor, he apologises for not immediately
sending a reply about the matter, since a serious illness
had occurred in the family.3
The Sinebrychoffs, of course, had their own horse
and driver, so that moving around Helsinki and the
surrounding areas was easily arranged. However, there
are no actual accounts in Paul Sinebrychoff’s remaining
correspondence about how they travelled to Sweden or
elsewhere abroad.
In the 19th century, people travelled overseas
by sailing ship and, later on, steamer. The invention of
the steam engine led to the development of shipping
and improved transport links. The SS von Döbeln, built
in 1877, began plying the Stockholm–Hanko–Helsinki–
St Petersburg route four times a week in the summer of
1892.4 Later on, the choice of routes expanded, and the
Stockholm–Turku–Helsinki–St Petersburg–Tallinn routes
were plied by the passenger ship SS Wellamo, built in
1898.5 With regard to the transportation of artworks,
Paul Sinebrychoff’s letters also mention the SS Oihonna,
built in the same year. The ships sailed variously between
the different ports, and their routes were revised from
time to time. At the start of the 20th century, the
Oihonna also went to Spitzbergen (Svalbard) in Norway, for example.6
Having reached Stockholm, the Sinebrychoffs would spend the night in the Grand
Hotel, which was well situated for their needs regarding museums, art dealerships, and
meetings with acquaintances. The distances were suitably short, and any business could
be dealt with efficiently during the trip. Their acquaintances knew where the couple were
staying, and, for instance, their collector contact, Sophie Hammer (née Saxenhauser, wife of
the jeweller and major collector Christian Hammer7), mentions in her letter of 1899 having left
a message at the Grand Hotel.8
At first, the Sinebrychoffs transported their purchases back to Finland themselves. It is
not known which was the first foreign artwork they acquired, since there is no written record
of the sale. The earliest mention of the purchase of a foreign painting is on 25 August 1888,
at three in the afternoon, when Paul Sinebrychoff wrote to Victor Ek that he had received the
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Letter from Paul Sinebrychoff to J.G. Jansson, Helsinki 14 March 1890, 126. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to N. Johanson, Helsinki 1 December 1890, 137. AFAS. AC, FNG.
https://finna.fi/Record/musketti.M012:SMK96030:15 (accessed 31 May 2021).
https://hkm.finna.fi/Record/hkm.HKMS000005:km0037fi (accessed 31 May 2021).
https://fi.wikipedia.org/wiki/S/S_Oihonna (accessed 31 May 2021).
https://sok.riksarkivet.se/sbl/mobil/Artikel/12564 (accessed 31 May 2021).
Letter from Christian Hammer to Paul Sinebrychoff, Stockholm 19 December 1899. AFAS. AC, FNG.
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Johan Joachim Streng (1703−63), Ulrika Lovisa Tessin, undated,
oil on canvas, 22cm x 18cm
Paul and Fanny Sinebrychoff Collection, Finnish National Gallery /
Sinebrychoff Art Museum
Photo: Finnish National Gallery / Jaakko Lukumaa

Jakob Björk (1727−93), Countess Jacqueline Elisabet
Gyldenstolpe, undated, oil on canvas, 22cm x 18cm
Paul and Fanny Sinebrychoff Collection, Finnish National
Gallery / Sinebrychoff Art Museum
Photo: Finnish National Gallery / Jaakko Lukumaa

pastel painting sent to him, explaining that the glass had cracked in transit.9 The time of day
recorded in the letter gives a good idea of Paul Sinebrychoff’s meticulous character.
The next mention of an artwork in the letters comes approximately a year later, in a
letter sent to the art dealer C.E. Fritze in Stockholm. In it, Paul Sinebrychoff says he wants to
buy the painting I tankar (In one’s thoughts), by the Swedish artist August Hagborg (1852–
1921), which he had seen in Sweden. In his letter he stressed that he wanted: ‘…only the
original, the picture now exhibited at your premises, not some reproduction of it, for I have
tried that and come to regret it!’10
J.G. Jansson, an antiques dealer in Stockholm, received a letter written by Paul
Sinebrychoff on 14 March 1890. Sinebrychoff had bought four miniatures and he wanted
to have frames made like the ones he had ordered the previous summer, so in his letter he
asked Jansson to make them according to his instructions. It is interesting that, in the early
days of accumulating the collection, Sinebrychoff had miniature frames made by Morell & K:i,
a company which specialised in making the metal parts for military uniforms, at Sibyllegatan 1.11
On 8 and 9 May 1890, Henryk Bukowski held an auction of the collection of Christoffer
Eichhorn, the ‘amanuensis extraordinaire’ at the National Library of Sweden, in Stockholm.
Paul Sinebrychoff bought two small oil paintings attributed to Jakob Björk (inventory nos.
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Letter from Paul Sinebrychoff to Victor Ek, Helsinki 25 July 1888, 79. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to C.E. Fritze, Helsinki 13 August 1889, 89. AFAS. AC, FNG; Kai Kartio.
Sinebrychoffin taidekokoelma: juhlanäyttely / Sinebrychoff Art Collection: a Celebratory Exhibition.
Helsinki: Sinebrychoff Museum of Foreign Art, 1992, 16.
Letter from Paul Sinebrychoff to J.G. Jansson, Helsinki 14 March 1890, 126. AFAS. AC, FNG.
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S 39 and S 40, the latter now attributed to Johan Joachim Streng).12 One of the women in
these portraits is depicted in masquerade costume and the other dressed as a shepherdess.
Sinebrychoff either bid for the paintings at auction or bought them directly from Henryk
Bukowski afterwards, if they had gone unsold. He had a practice of buying after the
auction from time to time, and was sometimes also offered paintings to purchase before
the actual auction.
In the spring of 1891, the Swedish Society of Industrial Design was among the first
to hold an exhibition of the Gustavian style in Stockholm. The exhibition was very popular
and served as the starting point in the evolution of the Gustavian style as an important
fashion in Sweden. People began collecting 18th-century art and furniture to furnish their
rooms. Something else that became popular was furniture based on models made by
master carpenters who had been active in the 18th century, such as Georg Haupt (1741–84).
Gustaf Sahlholm (1860–1929) was one of the most respected makers of such copies. Paul
Sinebrychoff turned to Sahlholm for help in 1904 when he bought a cabinet that was in need
of repair (S 700).
Sigrid Lindqvist, from Bukowski’s, wrote to Paul Sinebrychoff on 14 July 1904:
‘The cabinet is now really beautiful, and I hope that your good selves feel the same. Sahlholm
said that there had been a lot of work to do on it, more than he had initially thought. He could
not apply tortoiseshell to the two curved sides inside the cabinet; first because they do not
know how to bend tortoiseshell, but can only apply it to flat surfaces.’13 Paul Sinebrychoff also
had guéridon tables and a round marble-topped table (S 720) in the Gustavian Room made at
Gustaf Sahlholm’s.14
The increase in prestige of the Gustavian style in Sweden certainly influenced the
Sinebrychoffs’ art collecting – after all, Fanny’s family had originally come from Sweden.
Before her marriage, Fanny had been an actress. At one time, King Gustav III himself had
specifically favoured the stage arts. We can only guess what kinds of discussions went on in
Sweden and what subjects the guests at Ronneby Spa discussed.
A major industrial fair was held in Gothenburg from 1 July to 15 September 1891,
along with an art exhibition, which opened in August, and which the Sinebrychoffs visited.
There were 1,100 exhibitors, and King Oscar II himself commented that the whole thing was
splendid.15 Paul Sinebrychoff wrote from Helsinki to the Chamberlain J. von Holst in Stockholm
to say that he wanted to buy a painting titled Stackars anka (Poor duck) and its frame, which
he had seen in the Gothenburg exhibition.16
There are not many letters left relating to collection acquisitions in 1891. But we do
know that on their journey to Sweden in the early autumn of that year, they picked up a pair
of metal sconces (S 693) from the art dealer Abr. Matsson. In a letter sent in December Paul
Sinebrychoff mentions having visited wallpaper shops in February and buying 21 rolls.17
That spring the Sinebrychoffs were again passing through Stockholm and visited
Joseph Leja’s department store. Over the years they bought and ordered various practical
objects from this store, including chairs (such as a folding black lounge chair), dozens of shortstemmed drinking glasses and six sconces for the entrance hall18. In one letter, the antiques
dealer Mina Sundborg apologises for a package sent to the Sinebrychoffs that was apparently
damaged in customs. She also thanks the Sinebrychoffs for paying for the objects. What the
package contained remains a mystery.19 The following spring, having returned home from their
journey, Paul Sinebrychoff wrote to Sundborg that he was hastening to pay the remaining 150
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In H. Bukowski’s auction catalogue number 61, numbers 232 and 233.
Letter from Sigrid Lindqvist to Paul Sinebrychoff, Stockholm 14 july 1904. AFAS. AC, FNG.
Letter from Abr. Matsson to Paul Sinebrychoff, Stockholm 31 October 1904. AFAS. AC, FNG.
https://sv.wikipedia.org/wiki/G%C3%B6teborgsutst%C3%A4llningen_1891 (accessed 31 May 2021).
Letter from Paul Sinebrychoff to J. von Holst, Helsinki 20 October 1891, 150. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Rudolph Björklunds Tapetmagasin, Helsinki 3 December 1891, 155.
AFAS. AC, FNG.
For example, letter from Paul Sinebrychoff to Joseph Leja, Helsinki 22 November 1892, 196. AFAS.
AC, FNG.
Letter from Mina Sundborg to Paul Sinebrychoff, Stockholm 14 June 1892. AFAS. AC, FNG.
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Silver-plated metal sconce, undated, height 38cm
Paul and Fanny Sinebrychoff Collection, Finnish
National Gallery / Sinebrychoff Art Museum
Photo: Finnish National Gallery / Janne Mäkinen

Swedish crowns. Purchases had been made, but what
was being paid for is again not revealed in the letter.20
In the spring of 1893, the New York Stock
Exchange’s Black Monday and stock market crash
precipitated a recession, which likely affected travel,
correspondence and artwork acquisitions in that year
and the following one. In 1893–94 and in 1896, Paul
Sinebrychoff’s correspondence primarily focused on
Finland and the purchase of various shares. Cigars
and wine were ordered from Germany, and also wine
from Spain. Sinebrychoff wrote to the merchant Carl
Dimpker in Lübeck that he had sampled an excellent
cigar at the house of an acquaintance F. Sandberg,
and wanted to place an order for 1,500 of them.21
Not a single letter about art acquisitions during that
time has been found. In addition, in 1896 the family
was plunged into grief when Paul Sinebrychoff’s older
brother Nicolas, who had suffered from poor health,
died in February.
Paul Sinebrychoff wrote to the art dealer
Henryk Bukowski on 9 October 1895 explaining
that he always wanted to see and judge for himself the works of art that he intended to
buy. Bukowski had offered to act on behalf of Sinebrychoff, but the cooperation between
the two gentlemen was not yet so well-established that Paul trusted the dealer’s judgment.
Sinebrychoff declares in his letter that he intends to visit Stockholm shortly to view what is on
offer. He also wanted to know who was the subject of the von Breda portrait he had bought
the previous summer. The deal was evidently a cash transaction, since there is no trace of a
receipt or correspondence. Sinebrychoff, in fact, had to repeat his question in the next letter,
before he received a reply. That letter, too, has not been preserved.
The portrait in question was Georg Frans Tihleman from 1790 (S 25), by Carl
Fredrik von Breda (1759–1818). It was put up for sale in Cologne in 1893 by the leading
collector and jeweller Christian Hammer (1818–1905), who wanted to reduce his enormous
collection. The painting probably went unsold at the auction and Bukowski came by it. Paul
Sinebrychoff bought it directly from Bukowski in the summer of 1895. According to the
receipt, Sinebrychoff also bought three other paintings when he visited Stockholm, paying
for them later: David Beck’s Christina, Queen of Sweden (S 51), Johan Joachim Streng’s Maria
Charlotta Wrangel (S 45) and Olof Arenius’ Ebba Margareta Ribbing af Zernava (S 4).22 On that
trip, Sinebrychoff also paid a visit to the art dealer Sigrid Sundborg and bought a small pastel
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Letter from Paul Sinebrychoff to Mina Sundborg, Helsinki 2 June 1893, 208. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Carl Dimpker, Helsinki 3 August 1894, 239. AFAS. AC, FNG.
Letter from Henryk Bukowski to Paul Sinebrychoff, Helsinki 14 July 1895. AFAS. AC, FNG.
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Carl Fredrik von Breda (1759−1818), State Antiquarian Georg
Frans Tihleman, 1790, oil on canvas, 45cm x 36cm
Paul and Fanny Sinebrychoff Collection, Finnish National
Gallery / Sinebrychoff Art Museum
Photo: Finnish National Gallery / Petri Virtanen

Johan Joachim Streng, 1703–63, Maria Charlotta Wrangel,
undated, oil on canvas, 50cm x 43cm
Paul and Fanny Sinebrychoff Collection, Finnish National Gallery /
Sinebrychoff Art Museum
Photo: Finnish National Gallery / Hannu Aaltonen

painting, paying the bill in August. This may be Gustaf Lundberg’s portrait Baroness Maria
Sofia Juliana von Blixen (S 18).23
Years later, in a letter of 14 February 1903, Paul Sinebrychoff urged Osvald Sirén to call
in frequently at Bukowski’s and at Miss Sundborg’s shop to check if they had anything valuable
for sale. That is precisely how he himself managed to acquire the portrait Queen Christina by
Beck. If Paul Sinebrychoff had gone to Bukowski’s later, it would have been too late to obtain
this delightful painting for his collection.
In the summer of 1897, the Sinebrychoffs were once again in Sweden and we know
they visited Bukowski’s and Sigrid Sundborg’s shops. From Sundborg Paul possibly bought
Olof Arenius’ portrait Maria Juliana Bedoire (S 3). Sinebrychoff wrote to Sundborg on
9 February, 1897:
For the remaining sum, according to the bill of 6 July of this year, for art objects bought by
me at your establishment, I hereby have the pleasure of remitting by promissory note 850
Swedish crowns – for which a receipt is requested.
With assurances of my highest esteem, Paul Sinebrychoff
Invoiced amount as originally calculated
Of which paid in Stockholm
Remainder, now being remitted

23
24

kr 1250,kr 400,kr 850,-24

Letter from Paul Sinebrychoff to Sigrid Sundborg, Helsinki 2 August 1895, 267. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Sigrid Sundborg, Helsinki 9 July 1897, 343. AFAS. AC, FNG.
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I have connected this deal with the tankard
mentioned by Sigrid Sundborg in a letter two
years later:
Stockholm, 24 June 99.
Hon. Mr P. Sinebrychoff, Helsinki
As someone? [sic] visited my premises
yesterday to enquire about the price that your
good self paid me for the tankard with the coat
of arms on the lid, which the Hon. Gentleman
bought from me 2 years ago, I would just like
hereby to respectfully report that I stated the
price to be marginally below 1000 (a thousand)
Swedish crowns – since I first and foremost
considered the price to be a matter between
yourself and myself – and secondly that I
consider it to be worth at least that amount
now. In the hope that Mr Sinebrychoff does not
disagree with this, signed most respectfully,
Sigrid Sundborg, Carl XIIs torg 2 B
P.S. I did not travel to Dalarna as I said to your
wife – because I had such a bad cold that I had
to stay at home. D. S’ 25
Prior to this research, no earlier information
was available about the acquisition of the silver
tankard made by Gudmund Falk (S 654) mentioned
in the letter. The tankard, which was embellished
with a coat of arms, was for a long time a topic
David Beck (1621−56), studio, Christina, Queen of Sweden, undated,
in conversations between Paul Sinebrychoff and
oil on canvas, 68cm x 56cm
Paul and Fanny Sinebrychoff Collection, Finnish National Gallery /
the Swedish collector Axel Durling (1861–1934)
Sinebrychoff Art Museum
concerning the purchase of the painting The Flute
Photo: Finnish National Gallery / Kirsi Halkola
Player (1734, S 30), by Lorens Pasch the Elder
(1702–66). Durling was eager to include the silver tankard that was in Paul Sinebrychoff’s
possession as part of the deal concerning The Flute Player, since Durling’s ancestor, Major
Gyllenstråle, had commissioned the tankard in the 17th century.26
Over the years, the Sinebrychoffs were also a familiar sight in the Stockholm antiques
and furnishings shop Frigga Magasinet. In 1897–99, they acquired furniture and chandeliers
there, for instance. Kosta Glasmagasin also comes up in Paul Sinebrychoff’s letters. In one he
complains that the glasses he has been sent are totally different from the ones he chose on
his visit to the shop. Sinebrychoff even suspected that he had received a postal consignment
intended for someone else.27
Paul Sinebrychoff wrote to a Mrs Verdier in Copenhagen on 16 February 1898, saying
he was sending the final payment for the bill of the 9th of the month. He had returned from
Sweden again. In his letter to Verdier about his purchases he instructed her to pack the
cupboard carefully, so that it would not be damaged in transit, and asked her to send the
small miniatures by post. He asked if the cupboard, which had paintings inside it, had been
conserved according to his wishes. This cupboard is the cabinet on stand in the Sinebrychoffs’
dining room (S 709). The letter reveals that Paul Sinebrychoff went to Copenhagen to see it. It
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Letter from Sigrid Sundborg to Paul Sinebrychoff, Stockholm 24 June 1899. AFAS. AC, FNG.
For example, letter from Axel Durling to Paul Sinebrychoff, Stockholm 28 August 1899. AFAS. AC,
FNG.
Letter from Paul Sinebrychoff to Kosta Glasmagasin, Helsinki 20 December 1899, 454. AFAS. AC,
FNG.
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also establishes the previously unknown date of acquisition and provenance of the cabinet.28
Mrs Verdier’s response is not among the correspondence.
In the autumn of 1898, Paul Sinebrychoff returned the cupboard with the zinc inlay
that he had bought from Frigga Magasin. He received a rebate in the end, but had to ask
for it repeatedly. In November, Paul Sinebrychoff was intending to travel to Stockholm, but
the journey was cancelled.29 In October 1898, Henryk Bukowski held an auction at which
Sinebrychoff acquired paintings by Caspar Netscher and Willem de Poorter, sight unseen.
Sinebrychoff was, however, not satisfied and sent the paintings back, as he did not want to
buy them despite the cheap price.30
At the end of May 1899, the Sinebrychoffs travelled to Sweden once again. Paul
returned to Finland during the first days of June, but Fanny stayed on in Ronneby, at least
until mid-July. Sigrid Sundborg and Abr. Matsson sent the Sinebrychoffs some paintings and
porcelains. Matsson wrote to Paul Sinebrychoff: ‘I hope the boxes containing the porcelain
have arrived in good condition, since they came onto the ship just before its departure owing
to the negligence of my hired man. With great respect, A. Matsson.’31 The objects shipped
have yet to be identified. Sinebrychoff paid Matsson a large sum, so we can assume that the
deal made in the summer also included paintings and other objects.
At Henryk Bukowski’s, Paul Sinebrychoff bought Gustaf Lundberg’s pastel portrait
The Poet Gustaf Fredrik Gyllenborg (S 15). On the same occasion, he also picked up another
portrait and the marble bust Madame Du Barry (S 673). Professor Aspelin from Helsinki
(Eliel Aspelin-Haapkylä, 1847–1917) happened to be present when the previous owner
of the pastel, a Mr Berg, collected his money from Bukowski.32 There is no mention in the
letter of the other portrait bought at that time, but it is evidently a portrait of the philologist
and Counsellor of State Johan Ihre (S 17), which Sinebrychoff later mentions in a letter to
Axel Durling.33
The journey in May was again a hurried one, and it is unclear whether the
Sinebrychoffs had time to visit Axel Durling. Nevertheless, in the summer, La belle inconnue
(The Unknown Beauty, now Portrait of a Lady, S 1) by an unknown artist, and Sofia Albertina
(the artist also unknown at the time but now known to be Jonas Forsslund’s Portrait of a Lady,
S 23) were bought from his collection.34 Paul Sinebrychoff had a chance to tell the collector
once again about his interest in The Flute Player painting.35 Later that same year, he bought
Self-Portrait, by David Richter the Elder (1662–1735) (S 2) from Durling. Its homeward journey
took a surprising turn:
Since the picture was not to be found on the steamer Torneå, notwithstanding that
it was listed in the boat’s manifest, I took the liberty of requesting the bill of loading
by telegraph, so as to be able to press my claim against the steamboat company. I
subsequently received the telegraphs from your good self, which I hereby confirm.
The picture has, meanwhile, now arrived, having made a detour with the Torneå to
St Petersburg and, despite its oriental journey, it is well preserved. I hereby enclose the
agreed price of one thousand Swedish crowns and request to be notified of the safe
arrival of the remittance. Most respectfully, Paul Sinebrychoff.36
In one letter, the art dealer Sigrid Sundborg offered Sinebrychoff two royal portraits,
King Oscar I and Queen Josephine, painted by Fredrik Vestin.37 Paul Sinebrychoff had evidently

28
29
30
31
32
33
34
35
36
37

Letter from Paul Sinebrychoff to S. Verdier, Helsinki 16 June 1898, 382. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Frigga Magasin, Helsinki 28 August 1898, 391. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Henryk Bukowski, Helsinki 28 October 1898, 397. AFAS. AC, FNG.
Letter from Abr. Matsson to Paul Sinebrychoff, Stockholm 6 June 1899. AFAS. AC, FNG.
Letter from Henryk Bukowski to Paul Sinebrychoff, Stockholm 10 June 1899. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Axel Durling, Helsinki 13 July 1899. AFAS. AC, FNG.
Letter from Axel Durling to Paul Sinebrychoff, Stockholm 22 June 1899. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Axel Durling, Helsinki 13 July 1899, 422. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Axel Durling, Helsinki 2 October 1899, 442. AFAS. AC, FNG.
Letter from Sigrid Sundborg to Paul Sinebrychoff, Stockholm 11 July 1899. AFAS. AC, FNG.
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Enamelled porcelain and metal cases, 4.5cm x 8.7cm x 6.7cm; height 3.8cm;
4cm x 11.2cm x 6.2cm
Paul and Fanny Sinebrychoff Collection, Finnish National Gallery / Sinebrychoff Art Museum
Photo: Finnish National Gallery / Petri Virtanen

discussed the unseen paintings with his wife, and did not want to buy them. Mrs Sinebrychoff
had stayed on at Ronneby and on her return journey had met Sigrid Sundborg in Stockholm.
Miss Sundborg also showed her the portrait Queen Hedvig Eleonora, by Toussaint Gelton
(1630–80) (S 52), with a restored and gilded frame, offered at a favourable price. Paul wrote in
August to accept the offer, but at the same time enquired: ‘My wife also told me that you have
obtained several interesting portraits from the Allonge-wig period. Could these not be sent
here (without frames) for viewing, along with prices and other details. I am very happy to pay
the costs and there is no risk. I frequently receive pictures for viewing from others in Sweden.
To be honest, I have neither the time nor the inclination to make the crossing to Stockholm so
often, but would like to see any finer pictures (portraits) that may come in.’38
In September 1899, the art dealer Abr. Matsson put on sale two portraits painted
by Lorens Pasch and along with this sent the collection catalogue of the famous Swedish
industrialist and politician L.O. Smith (Brännvinskungen, i.e. ‘The King of Liquor’), who lived
in Bolinder Palace. An auction of the art objects collected by L.O. Smith was to be held
by Matsson. Sinebrychoff announced that he would not be buying Pasch’s portraits, nor
presumably did he buy anything else from Smith’s auction.39
The following month the correspondence indicates that Durling was still attempting
to persuade Paul Sinebrychoff to part with the tankard made for Durling’s ancestor Major
Gyllenstråle, by offering him another tankard in exchange. Paul Sinebrychoff wrote to Axel
Durling on 13 October. He described the details of the tankard that he owned and added:
‘Since work for the Diet will probably prevent me from leaving Helsinki next year, we have
decided to make another small trip this autumn and will thus likely come to Stockholm at the
end of the month, when it would be a true pleasure to visit you and talk about our various
wishes. It would be good if we could then also see the tankard mentioned in your most recent
38
39

Letter from Paul Sinebrychoff to Sigrid Sundborg, Helsinki 9 August 1899, 431. AFAS. AC, FNG.
Letter from Abr. Matsson to Paul Sinebrychoff, Stockholm 27 September 1899. AFAS. AC, FNG.
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letter, or at least a photograph of it, together with details of its dimensions and weight. I
would thereby hope to be able to reach a settlement that is satisfactory to both of us.’40
The trip to Stockholm and the visit to the Durlings were congenial, but the tankard they were
shown did not appeal to Paul Sinebrychoff, since the Gyllenstråle tankard (S 654) is still in the
Sinebrychoffs’ collection.
In October, Paul Sinebrychoff attended an auction held by Henryk Bukowski in
Stockholm, where the items on sale included the collections of Marshal of the Court Carl
Silfverstolpe and the ironworks magnate G. Berg (25 and 26 October 1899, catalogue 124).
Sinebrychoff made numerous acquisitions. No list of purchases has survived, but they
included porcelain and glass items (approx. 17 numbers in the catalogue), an ivory jug and
four miniatures. Auction catalogues had no pictures in those days, just a brief description
of the object, so it is difficult to identify the purchases with any certainty.41 On that same
occasion, the Sinebrychoffs paid a visit to the home of Christian Hammer with Mrs Bukowski.
The Sinebrychoffs bought six paintings, which are not itemised in any of the letters. Paul
Sinebrychoff returned one of the paintings, a portrait of Queen Christina.42 From Sigrid
Sundborg Paul Sinebrychoff bought a further two portraits (apparently S 68 and S 56), and
these were conserved before being sent to Finland.43 Axel Durling wrote that he had seen
both of the pictures bought from Miss Sundborg at Miss Lundmark’s after their restoration.
He thought they were truly excellent, especially the portrait of a man.44 Axel Durling wrote to
Paul Sinebrychoff in Stockholm on 29 November 1899:
The Honourable Mr Paul Sinebrychoff, Helsinki. Your most recent letter arrived a few
days ago. As it is dated 17 November, I probably had this letter of mine with me on the
Wellamo when the steamer ran aground and that explains the slowness of the post! […]
Owing to our intimate connections on matters of art and with regard to your fervent
interest in seventeenth- and eighteenth-century painting, I would, as has been said
before, rather see the painting with you than with any of the collectors here at home.45

40
41
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Letter from Paul Sinebrychoff to Axel Durling, Helsinki 13 October 1899, 440. AFAS. AC, FNG.
These objects in the Sinebrychoff Collection were probably bought at the auction: S 230, S 242, S
228, S 229, S 485, S 486, S 569, S 573, S 577, S 578, S 613 and S 614, (S 620 and/or S 615 / S 616 / S
617), S 618, S 619, S 621, S 622, S 627, S 629, S 631, S 661.
Letter from Paul Sinebrychoff to Christian Hammer, Helsinki 16 November 1899. AFAS. AC, FNG.
Possibly these portraits: S 7, S 46, S 47, S 49, S 53.
Letter from Paul Sinebrychoff to Sigrid Sundborg, Helsinki 7 November 1899. AFAS. AC, FNG.
Letter from Axel Durling to Paul Sinebrychoff, Stockholm 15 December 1899. AFAS. AC, FNG.
Letter from Axel Durling to Paul Sinebrychoff, Stockholm 29 November 1899. AFAS. AC, FNG.
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Cup and saucer, late 18th century, porcelain, cup height 4.5cm; saucer diameter 10.5cm
Paul and Fanny Sinebrychoff Collection, Finnish National Gallery / Sinebrychoff Art Museum
Photo: Finnish National Gallery / Petri Virtanen

Paul Sinebrychoff replied on 12 December 1899, mentioning the painting
The Flute Player: ‘Judge of the Circuit Court, the Honourable Mr Axel Durling, Stockholm.
I yesterday received The Flute Player in good condition, about which I telegraphed you in
accordance with your wishes. [...] I will send the promised photographs in due course, for up
to now it has been impossible to photograph the paintings since here in Helsinki we have been
living in a veritable Egyptian darkness, which still continues.’46 The negotiations ultimately
succeeded, and Paul Sinebrychoff was able to buy his desired The Flute Player painting.
In his letter to Christian Hammer of 17 December 1899 Paul Sinebrychoff expresses
his satisfaction with the paintings he has bought and says he is interested in a table clock:
‘Gratefully acknowledging receipt of your latest, I see that our accounts are now settled,
which pleases me. Now I would respectfully like to ask a question. On our visit in the autumn,
Mrs Bukowski kindly also showed us, among other things, a clock on a pedestal which was
equipped with chimes that played chorales, whereupon she asked whether we did not like
it and would we like to have it. Now I would be gratified to know what is the lowest price
at which you would be prepared to let the clock in question go, including packaging on the
steamer from Stockholm.’47
Paul Sinebrychoff planned to buy the clock (S 660) made by Zacharias Besk (active
in Stockholm 1697–1727) for his wife as a Christmas present. However, the acquisition
only succeeded after numerous twists and turns. It was sold at the auction of the Hammer
collection on 26 and 27 September 1905, after this important collector’s death.48 Paul
Sinebrychoff himself travelled to the auction in Stockholm to secure the deal.
During 1899–1905, Finland underwent the first period of Russian oppression, which
affected many people’s lives. For Paul Sinebrychoff, another heavy blow was the death of
46
47
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Letter from Paul Sinebrychoff to Axel Durling, Helsinki 12 December 1899, 451. AFAS. AC, FNG.
Letter from Paul Sinebrychoff to Christian Hammer, Helsinki 17 December 1899, 452. AFAS. AC,
FNG.
Letter from Paul Sinebrychoff to H. Bukowski’s art shop, Helsinki 11 October 1905, 299. AFAS. AC,
FNG.
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Henryk Bukowski in 1900.49 The demise of a man whom they relied on in art deals affected
the Sinebrychoffs’ future collecting. They needed to find a new contact person in Sweden
quickly. From 1901 onwards, that role was filled by Osvald Sirén (1879–1966), an art historian
of Finnish descent. The art acquisitions of the 1900s are also fascinating to follow – various
incidents occurred in Finland and abroad, both on the private market and at auctions. The
move to Paul Sinebrychoff’s childhood home at Bulevardi 40 took place in 1904, and the
furnishing of the period rooms and the collecting gained momentum.
For Paul and Fanny Sinebrychoff, the dawn of the 20th century meant travel, not only
to Sweden but possibly also to other destinations in Europe. In March 1900, Paul Sinebrychoff
wrote to his mother, Anna Sinebrychoff, from sunny Nice. He said he was sending cash and
at the same time gave her a rundown of the company’s financial affairs. Paul also announced
that he was leaving on a journey, evidently at the beginning of April, but the letter does
not say where. At the end of the letter, he further sends his kind regards to Olga and Anna,
who had also travelled from the cold of Finland to the spring climate and landscapes of the
Mediterranean.50 At least for a while.
Salla Heino (ed.), Koti Bulevardilla – Keräilijät Paul ja Fanny Sinebrychoff / Ett hem på Bulevarden – Konstsamlarna Paul
och Fanny Sinebrychoff / A Bulevardi Home – Art Collectors Paul and Fanny Sinebrychoff, is published on 26 November
2021 and is available from the Finnish National Gallery’s webshop, https://museoshop.fi/en/.
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